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Semiotics, also called sociology, the study of signs and sign-using behavior. It 
was defined by one of its founders, the Swiss linguist Ferdinand de Saussure, as the 
study of “the life of signs within society.” Although the word was used in this sense 
in the 17th century by the English philosopher John Locke, the idea of semiotics as 
an interdisciplinary field of study emerged only in the late 19th and early 20th 
centuries with the independent work of Saussure and of the American philosopher 
Charles Sanders Peirce. 
Peirce’s seminal work in the field was anchored in pragmatism and logic. He 
defined a sign as “something which stands to somebody for something,” and one of 
his major contributions to semiotics was the categorization of signs into three main 
types: (1) an icon, which resembles its referent (such as a road sign for falling rocks); 
(2) an index, which is associated with its referent (as smoke is a sign of fire); and (3) 
a symbol, which is related to its referent only by convention (as with words or traffic 
signals). Peirce also demonstrated that a sign can never have a definite meaning, for 
the meaning must be continuously qualified. 
Saussure treated language as a sign-system, and his work in linguistics supplied 
the concepts and methods that semioticians applied to sign-systems other than 
language. One such basic semiotic concept is Saussure’s distinction between the two 
inseparable components of a sign: the signifier, which in language is a set of speech 
sounds or marks on a page, and the signified, which is the concept or idea behind the 
sign. Saussure also distinguished parole, or actual individual utterances, from langue, 
the underlying system of conventions that makes such utterances understandable; it is 
this underlying langue that most interests semioticians. 
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This interest in the structure behind the use of particular signs linked semiotics 
with the methods of structuralism, which sought to analyze such relations. Saussure’s 
theories were thus also considered fundamental to structuralism (especially structural 
linguistics) and to poststructuralism. Twentieth-century semioticians applied Peirce 
and Saussure’s principles to a variety of fields, including aesthetics, anthropology, 
psychoanalysis, communications, and semantics. Among the most influential of these 
thinkers were the French scholars Claude Lévi-Strauss, Jacques Lacan, Michel 
Foucault, Jacques Derrida, Roland Barthes, and Julia Kristeva. 
The process of observing, asking questions, and seeking answers through tests 
and experiments is not unique to any one field of science. In fact, the scientific 
method is applied broadly in science, across many different fields. Many empirical 
sciences, especially the social sciences, use mathematical tools borrowed from 
probability theory and statistics, together with outgrowths of these, such as decision 
theory, game theory, utility theory, and operations research. Philosophers of science 
have addressed general methodological problems, such as the nature of scientific 
explanation and the justification of induction. 
The scientific method is critical to the development of scientific theories, which 
explain empirical (experiential) laws in a scientifically rational manner. In a typical 
application of the scientific method, a researcher develops a hypothesis, tests it 
through various means, and then modifies the hypothesis on the basis of the outcome 
of the tests and experiments. The modified hypothesis is then retested, further 
modified, and tested again, until it becomes consistent with observed phenomena and 
testing outcomes. In this way, hypotheses serve as tools by which scientists gather 
data. From that data and the many different scientific investigations undertaken to 
explore hypotheses, scientists are able to develop broad general explanations, or 
scientific theories.  
The process of observing, asking questions, and seeking answers through tests 
and experiments is not unique to any one field of science. In fact, the scientific 
method is applied broadly in science, across many different fields. Many empirical 
sciences, especially the social sciences, use mathematical tools borrowed from 
probability theory and statistics, together with outgrowths of these, such as decision 
theory, game theory, utility theory, and operations research. Philosophers of science 
have addressed general methodological problems, such as the nature of scientific 
explanation and the justification of induction. 
The correspondence between Chion’s three modes of hearing and Peirce’s three 
categories shapes a semiotics of the audible field that allows for an understanding of 
the way the generative component of verbal language covers up this field almost 
entirely through the invocation of semantical hearing. 
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Nonetheless, the audible field presents a high rate of semiotic instability and a 
sinesthesical mimetic potential capable of acquiring unpredictable counter or post-
significant properties. That is why the everlasting fissures of the audible field better 
reveal the constitutional tension between the mimetical and the semiotical elements 
inside any language. Even a semiotics understood as a noetics will not lead to a 
comprehensive overview of all morphological aspects of the audible field that would 
allow for a complete map of the main lines criss-crossing many stratta and multiple 
layers of expressive articulation. 
When it does not find itself completely tied to orality and verbal meaning, or to 
the visual field through different synchronical effects, the audible field is the most 
resilient counter-significant factor of cognitive disruption. A cry is always a 
condemnation of articulated reasonable speech and a dissonance can always be heard 
as an open stance against musical harmony, while noises are often posited as the last 
desperate possible opposition to a disquieting silence. Thus, the formulation of a 
theory of language articulated to the audible field must rely upon a theory of mimêsis 
understood not only as a supplementary element of meaning, but also as a social 
process that calls for a cultural and political regulation on a supra-semiotic level of 
analysis. We find the principles of such a theory in the threefold distribution of the 
sensible conceptualized on Jacques Rancière’s Politics of Aesthetics. Despite his 
traditional emphasis on the visual and verbal aspects of the arts and dimensions of 
language, the audible field can be constantly eavesdropped upon in Rancière’s three 
modes of distribution of the sensible. This occurs under the form of a contradiction: 
unpredictable bodily sounds (moaning, crying, sighing ...) are generally considered 
noisy destroyers of the rational order brought in by articulated speech through words 
(and regulated by the arts of oratory and rethoric), but when inscribed in a 
choreographical collective social order, organized sounds are able to synchronize the 
citizen’s body to the Polis’ rule and offer a political and cultural alternative to 
theatrical mimicry and its simulacra. 
While the first question raises a set of problems related to aesthetics understood 
as a theory of plastic arts and literary genre, the second one is primarily related to 
issues regarding the possibility of an epistemological paradigm capable of providing 
a conceptual synthesis between the theory of language and the theory of knowledge. 
In the short scope of this article, we were able only to hint at some preliminary 
hypotheses concerning these two questions. 
For the aesthetical research in general, the main improvement brought up by a 
semiotics of the audible field is the conceptual dislocation of the traditional duality 
between the verbal and the visual fields of expression and its no less traditional 
description as a pair of complemetary opposite (convergent or divergent) poles. 
Unveiling the audible field as the excluded third of the verbal and the visual fields - a 
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theoretical possibility unforeseen by Rancière’s aesthetics – allows the crossfading 
and criss-crossing of all kinds of poetical genre codifications and stylistic models 
based on a supposed matricial primacy of the verbal codes over the visual ones (or 
vice-versa). This points towards a better understanding of the sinesthesical processes 
at work in the phenomenon of language from its very start, thus establishing the 
conceptual foundations for an all-encompassing aesthetical paradigm based on the 
primacy of mimetic material hybridizations over its subsequent decanting and 
distillation into poetically codified particular forms of art and expression. 
This hypothesis of a primacy of the mimetic element of language over its 
properly semiotic element can also lead to a complete reshaping of our 
epistemological prejudices about the relationship between language and thought. 
Through a semiotical mapping of the audible field, it gets easier to demonstrate how 
verbal and musical third-order symbolical codes may arise from the more fluid and 
sensuous second and first-order signifying articulations already at work when voices 
and sound objects happen to be heard. The great scientific challenge of finding a 
conceptual ground to deal with the diachronical problem of the origins and evolution 
of language, as well as with the systemic analysis of its synchronical structures, 
therefore can be solved only outside the realm of verbal grammar and structural or 
transformational linguistics. Its secret lies in kinesthetic and synesthesical layers of 
intra-semiotical hybridizations that can be historically traced and semiotically 
described only through a speculative grammar (as in Peirce’s semiotics) capable of 
mapping all possible meaningful articulations between sounds, signs and images. 
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